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27 Humanistic Photography:

A Brief Introduction

Lecturer .| Weike Zhao
March 22, 2025

The Definition of Humanistic Photography
The Characteristics of Humanistic Photography
The Main Concepts and Practices of Humanistic Photography

The Major Schools and Forms of Photography in Humanistic
Photography
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The Sony World Photography Awards Open Competition:

1. Architecture (ZEiR)

2. Creative (f&)

3. Landscape

4. Lifestyle (43F)

5. Motion

6. Natural World & Wildlife

7. Object

8. Portraiture (A1)

9. Street Photography (#3H)
10. Travel (&%)
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Humanist Photography

1. XZEMHBRE:N—MRIELR, BEANDMEER, AXNEERSIHSHARETN

Humanist Photography, also known as the School of Humanist Photography,! manifests the Enlightenment
philosophical system (EF=xIf9IEIE) in social documentary practice based (3£ LES) ona
perception of social change (¥t AERE) .

2. ETHHEEBRZEEL RN X, XINAEFMEMENRE, MEXEIANBEEFEPNTIRE LG IR
It can be distinguished from photojournalism, with which it forms a sub-class of reportage, as it is concerned more
broadly with everyday human experience, to withess mannerisms and customs, than with newsworthy
events

3. AR MANEE E X
A lyrical trend, warm, fervent, and responsive to the sufferings of humanity [which] began to assert itself during
the 1950s in Europe, particularly in France ... photographers dreamed of a world of mutual succour (E#8#58h)

and compassion (E1H%1») , encapsulated ideally (¥E#ffy) in a solicitous (X%F) vision.


https://en.wikipedia.org/wiki/Humanist_photography
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ANIE= (Humanist Photoraphy

A

Lewis Hine, Two of the “Helpers” in the Tifton Cotton Mill, 1909. Gelatin silver print, 4.6 x 6.6 in. The Photography Collections, University of Maryland, Baltimore County (P514)



1. FEANBRSHE (MAXRK)
2. FERANEXSRERE (BB
3. #HHHMSTE (AXXFMEREX)




1. FEANBRSHE (MAAZR)
2. FERAMEXLEZRER (FHEEY
3. M STE (AXXFMEREX)




FEANBRESHE (MAAR)
FERANAEXSER (FERR
HHHSTE (AR FNEEEX)




1. FEANBRSHE (MAXK)
2. FERMANEXSREERE (FEER
3. MM STE (AXXFMEREX)




1. FEANBRSHE (MAAZR)
2. FERAMEXLEZRER (FHEEY
3. M STE (AXXFMEREX)




1. FEANBREHE (MAAR)
2. FERMANEXSREERE (FEER
3. M STE (AXXIFMEREX)
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Paris, 1952. © Henri Cartier-Bresson / Magnum Photos
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“Trolley — New Orleans,” 1955. Robert Frank, via Pace/MacGill Gallery, New York
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“Charleston, South Carolina,” 1955. (From “The Americans.”) Robe

t Frank

via Pace/MacGill Gallery, New York
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“Movie premiere, Hollywood,” 1955. (From “The Americans.”) Robert Frank, via Pace/

MacGill Gallery, New York
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Paul Strand, Young Boy, Gondeville, Charente, France, 1951 © Aperture Foundation Inc., Paul Strand Archive.
Fundacion MAPFRE Collections
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The Steerage (1907) by Alfred Stieglitz. This version was published in the 297 magazine in 1915.
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Paul Strand, Wall Street, New York, 1915 © Aperture Foundation Inc., Paul Strand Archive. Fundacion MAPFRE
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